Advanced Placement Literature and Composition

2017-2018
Mrs. Joette Nigro



E-Mail: joette.nigro@belleville.k12.nj.us
Advanced Placement Literature and Composition is the study of literary genres: the short story, poetry and drama. Students will be expected to participate in all class activities. The work we do in class is an essential component of the course.  This includes in-class writing assignments, quizzes, note-taking, peer review, peer editing, class discussion and group work.  

This course is a critical reading and applied writing course.  You will be asked to read a variety of selections from the text and form opinions based on your readings.  The opinions must be critical in content.  Your opinions must include an analysis of the selection in terms of literary components, themes, and/or societal/political implications.  You must present an opinion either orally or written that exhibits interpretation, analysis, and evaluation.  You will be asked to commit these opinions, observations, or reactions in writing via a variety of modalities, including informal essays, formal papers, journal entries, 

The course will also include writing pieces in the informal format or formal format.  The informal format is defined as, through teacher generated questions, a critical analysis of the reading assignments and will be graded as a quiz. The teacher will provide a question sheet for quizzes. The formal writing format will be defined as longer writing assignments (papers).  You will be required to hand in all phases of the writing process when you are assigned a paper.

Texts:

Roberts, Edgar V. and Jacobs, Henry E. - Liteature: An Introduction to Reading and Writing, Seventh Edition, Pearson/Prentice Hall, Upper Saddle River, NJ 2004

.

Hacker, Diana.  The Bedford Handbook for Writers. 6th ed. Boston: Bedford, 2002

Recommended:

The American Heritage College Dictionary, 3rd. Ed. New York: Houghton, 1997.

Objectives/goals of the course: 

To annotate while reading 


To create a reading journal that exhibits critical thinking interaction with the text


To prepare notes for class discussion


To understand how literature represents the human condition and connects to the 


global community 


To read critically and actively


To understand and practice literary analysis


To develop, practice and hone communication skills


To understand writing as a process


To edit, revise, and rewrite papers for publication


To understand and apply the steps necessary for research papers


To understand and employ rhetorical strategies


To plan, organize and write a variety of formal and informal papers


To understand and employ literary criticisms (Chapter 33a)

To understand and employ research (Chapter 32)

Requirements:


You will have weekly reading assignments – reading assignments will be 


evaluated by a quiz or critical writing analysis

You will be required to write short papers and a literary research paper using

the complete writing process.

            You will be required to write timed essays in class

            You will be required to read and annotate all reading material
            You will be required to employ rhetorical strategies

            You will be required to peer edit, revise and rewrite selected writing samples

 
You will be required to write an essay in class as a diagnostic tool


You will be required to use the handbook as a grammar resource and you must learn the

grammar rules for any deficiencies in your writing

            You will be required to keep a vocabulary journal 


You will be required to keep a reading journal


You will be required to go beyond the classroom discussion and beyond


the text to formulate ideas for your papers.  Citation is required when 


applicable.

You will be required to answer reading review questions as a part of your 

assignments.  Your assignments will be active responses to the reading.

You must know, understand, and utilize summarization, paraphrasing, and direct 

quotation. Consult the handbook.

You will be required to incorporate sources smoothly and correctly into your 

papers. Consult the handbook.

You will be required to attend tutoring sessions after school when necessary

 Writing Requirements:


Informal essays


Timed in class essay


Reading response journal writing


Formal papers in MLA format


Formal papers using various rhetorical strategies


Utilization of the writing process


Peer editing


Self editing, revising and rewriting


Understanding and application of advanced writing skills 


Creative writing pieces

Grading:

50% Quizzes
30% Presentations/Tests    20% Essays             

Close textual analysis

Thoreau once said, “Literature was meant to be read the way it was written.”  Writers take a long time to create well-crafted sentences, paragraphs, and stories.  Close-textual analysis is the practice of taking our time, as readers, to look in detail at what the author did (whether on purpose, or unintentionally).  We will learn strategies to explain and analyze the methods that writers take.  

Our Readings

For each text, we will examine:

· Our own experiences and interpretations of the text

· Literary elements within each text (character, tone, theme, setting, etc.), both those that are universal and those that are specific to each genre 

· The author’s writing style, use of figurative language, and rhetorical strategies

· How culture, time period, the author’s background, and literary period influence the piece

· Critical methodologies that can be used to analyze this text (Feminist, Marxist, Structuralist, etc.)

Your reading assignments will be the most important assignments you complete all year. The class is based upon our discussions of the reading, and it is imperative that you be prepared for each day’s discussion. We will focus on active reading strategies to help you read productively and in a sophisticated manner.

For each novel-length text, you will work collaboratively as a team and will be assigned one literary element to focus on in your reading (the elements will rotate throughout the year). For example, you might be in charge of tracking themes in Frankesntein. You should be prepared to comment on how the author is using that literary element, have questions for the class based on the themes you see emerging, or have marked a significant passage for us to analyze in class. You are expected to take notes on your literary element while you are reading at home so that you will be prepared to share in class.  Your group will also present your assigned element or technique on the text on a pre-scheduled basis.
Our main readings for the year 
Heart of Darkness, Joseph Conrad
Frankenstein, Mary Shelley
Othello, William Shakespeare

The Things They Carried by Tim O’brien
Lots of poetry by British and American writers, 16th century to the present
Short stories and essays 
Writing Assignments

Reader’s Response Journal, Blog, and Creative Writing


Throughout the year, you will engage in informal writing, focused mainly on journaling in your reader’s response journals. These assignments will frequently be shared with your peers to allow you to explore ideas together and develop your responses more fully. Informal writing assignments will also aid your fluency and help you practice the writing skills we are studying on a daily basis.
Timed in-class essays and essays written outside of class: A Three-Week Cycle

For most of the year, you will be writing on a three-week cycle. In the first week of the cycle, you will complete a timed, in-class writing response similar in form to the questions on the AP Exam. During the second week, you will write rough drafts for an essay relating to the literature we are reading. Based upon writing conferences with me, peer response, and your own careful revision, you will spend the third week revising and editing your paper to turn a final draft in at the end of that week.

Final drafts of essays should be typed in 12-point Times New Roman font. You should turn in all rough drafts with your final draft so that you have a record of your writing process. Your essays will be collected into a writing portfolio which we will use for assessment and reflection on your progress.


Take note: Before you turn in any draft—even a rough draft or a timed in-class essay—you must read over your draft for careless errors, awkward or unclear sentence structure, or omissions. PAPERS MUST BE SUBMITTED ON THE DUE DATE.   LATE PAPERS WILL NOT BE ACCEPTED.
Evaluating Writing


The rubric for effective persuasive writing will be used to grade your work includes the following areas:

· Developing a thesis 

· Logical organization (especially transitions, introductions, and conclusions)

· Balancing generalizations with specific supportive detail and evaluating which examples and quotations best develop the thesis

· Rhetorical strategies that can be used to persuade the reader (controlling tone, use of a consistent voice, creating emphasis through parallelism and antithesis)

· Vocabulary use and word choice, including an awareness of denotative and connotative meanings and of register

· Variety in sentence structure (including subordinate and coordinate constructions)

· Writing conventions (grammar, punctuation, etc.) 

· Developing your own voice as a writer utilizing diction and tone

Notes:

1. For each major text, students will be assigned to research the author, context, and literary period of the work and present that information to the class before we read.
2. Every out of class essay will include class time for one-on-one conferencing, peer review, and revision in class.

Introduction to Close Reading



Hamlet and Pride and Predujice
Introduction to the course and to active reading strategies (annotation, questioning, connections, predictions, strategies for encountering difficult texts) 

Writing Skills: Looking at rubrics for assessing writing; the qualities of excellent writing; the thesis

Assessment: baseline practice AP essay and test on the readings.

Read Chapter 1 – Reading, Responding to, Writing about Literature

Note taking – you will read the following and outline or take notes 

· What is Literature, and why do we study it?

· Types of Literature: the genres
· Reading literature and responding to it actively
· Reading and responding in a notebook 
· Writing essays on literary topics
· The goal of writing: to show a process of thought
· Three major stages in thinking and writing discovering ideas, making initial drafts, and completing the essay
· The discovery of ideas
· Assembling materials and beginning to write
· Drafting the essay
· Writing a first draft
Theme 1: Human Experience, Conformity/Rebellion, Death




Essential Questions:

What are the limits of empathy? Can one human being truly understand another? Can one human being judge another?

What is the function of law/convention/societal standards? Do they encourage morality?

To what extent are we or should we be bound by law or society’s standards? 
Literature:

Heart of Darkness, Joseph Conrad

“The Necklace” by Guy DeMaupassant pgs 4-11 – Questions 2a and 3a pg 12

 “Two Kinds” by Amy Tan pgs 211-218-Questions  2 and 3 pg 218

“The Lottery” by Shirley Jackson pgs 244-250- Questions 1 & 2 pg 250

“Masque of the Red Death” by Edgar Allen Poe pgs 302-306- Questions 1, 2, 3, pg306
“The Story of an Hour” by Kate Chopin pgs 362-364-Questions 3 and 4 pg 364

“Because I Could Not Stop for Death”  by Emily Dickinson pg 620-Question 3 pg 621

“Stopping by Woods on a Snowy Evening” by Robert Frost pg 621-622-Question 6 pg 622
“The Man He Killed” by Thomas Hardy pgs 622-623-Question 1 pg 623

“Barn Burning” by William Faulkner pgs 177-188-Questions 1,3,4 pg188
“No Coward Soul is Mine” by Emily Bronte pgs893-894-Question 3 pg 894

Themes include: suffering, alienation, guilt and innocence

Literary Elements in Focus: character, plot, symbolism, suspense, POV, irony, imagery
Critical Lens: Structuralist criticism/ archetypal criticism/post colonial criticism

Writing:
Read Part I – The Writing Process in The Bedford Handbook


Diagnostic essay



Writing process review



Thesis statement



Paragraph development



Discussion of literary analysis and interpretation



Practice close reading and journal entries

Writing Skills: developing a thesis and selecting evidence to support it; integrating quotations and evidence into a paragraph

Read Chapter 2- note taking, summarizing, paraphrasing

· modern fiction

· The short story
· Elements of fiction
Read Chapter 3 – note taking, summarizing, paraphrasing

· Plot, the motivation and causation of fiction

· The structure of fiction

· Formal categories of structure

· Formal and actual structure
Writing:

Read Part IV - Grammatical Sentences – Bedford Handbook

Assessment: Out of class essay

Theme 2: Varieties of Love






Essential Questions:

What is love? Are there various identifiable categories of love?

What is the relationship between the lover and the object of his or her affection?

What does love require of us? / How do we express or demonstrate love?

Do we see love as a part of nature or as transcendent?

Read Chapter 4 – note taking, summarizing, paraphrasing

· character traits

· How authors disclose character in literature

· Types of characters
Literature:

Frankenstein by Mary Shelly
 “The Storm-Handout
“Little Things” by Raymond Carver– handout

“A Rose for Emily” by William Faulkner pgs 130-135-Questions 4 & 5 pg 136
“Everyday Use” by Alice Walker pgs 86-91-Questions 1,3,4 pg 92

“Hope” by Lisel Mueller pgs 611-612-Question 1 pg 612

“homage to my hips” by Lucille Clifton pg 768-Question 3 pg 769

“she being Brand/-new” by E.E Cummings pgs 770-771-Question 1 pg 771
“Sonnet 116: Let Me Not to the Marriage of True Minds” pg852-Questions 2,3,4 pg 852
Themes include: identity, past vs. present, alienation, sacrifice, community, guilt, naming, love

Literary Elements in Focus: point of view, plot structure, setting, theme, versification and meter, rhyme and other elements of sound, allusion, metaphor, figurative language, poetic forms, free verse, imagery
Critical Lens: deconstructionist and new criticism
Read Chapter 5 – note taking, summarizing, paraphrasing

· Conditions that affect point of view

· Determining a work’s point of view

· Mingling points of view

· Guidelines for point of view

Writing:

  Read Part IX- Critical Thinking pgs 477-506– Bedford Handbook
Grammar concept: 

Bedford Handbook- pgs 135-197

                  Part III Clear Sentences 



      Part I – Section 4 Building paragraphs 
Writing MLA style papers

Assessments: In and Out of class essay

Theme 3: Realism, Magical and Otherwise


Essential Questions

What do we mean by “realism”? 

What do we expect from the relationship between a text and “reality”?

What is the function of the imagination in literature?

Read Chapters 6, 7 and 8 - – note taking, summarizing, paraphrasing

· Diction

· Rhetoric: the writer’s choices of effective arrangements and forms
· The use of particular sentence types may give clues in defining and describing and author’s style
· Style in general
· Tone and attitude
· Tone and humor
Literature:

Something Wicked This Way Comes by Ray Bradbury
“A Very Old Man with Enormous Wings” by Gabriel Garcia Marquez-Handout
“Zero Hour” by Ray Bradbury pg 562 Answer the essential questions

“Young Goodman Brown” by Nathaniel Hawthorne pgs 403-411 Questions 3, 5 pg 411

“Schoolsville” by Billy Collins pg 610 Question 3 pg 611

“Eating Poetry” by Mark Strand pg 658 Question 1 pg 658
Literary Elements in Focus: the short story as a genre, elements as appropriate to each individual short story

Critical Lens: cultural criticism

Grammar concepts: Part IV Word Choice – The Bedford Handbook
Assessment: Research paper in which student will read one or two critical articles about one of the stories and evaluate those critical articles in light of his or her own reading of the text

Theme 4: Constructing Identity within Society 



  
Essential Questions:

How do we construct our identities?

How is our identity a response to our context, society, and past?

How do we negotiate the boundary between the inner, private self and the public self?

How is our identity a response to our relationships?

Read Chapter 9 – note taking, summarizing, paraphrasing

· Symbolism

· Allegory

· Fable, parable, and myth

· Allusion in symbolism and allegory

Read Chapter 10 -– note taking, summarizing, paraphrasing

 

- Ideas and assertions



- Ideas and issues

- Ideas and values

- The place of ideas in literature

- How to find ideas

-social comment through literature

- literature as a process for social change and enlightenment

Literature:

Metamorphosis-Kafka

“The Lesson” by Toni Cade Bambara pgs 445-449 Question 2 pg 449

“Theme for English B” by Langston Hughes pgs773-774 Question 2 pg 774

“The Negro Speaks of Rivers” by Langston Hughes pg969 Question 3 pg 969

“The Road Not Taken” Robert Frost ph 1058 Answer all Essential Questions
Themes include: magic, power, justice, art/ creativity, colonizer/colonized, “civilization,” love

Literary Elements in Focus: setting, comedy as a genre, plot structure, contrast

Critical Lens: feminist criticism
Writing Skills: eliminating wordiness “Fluff”
Chapter 13– note taking, summarizing, paraphrasing 

· Overview

· Writing a paraphrase of a poem

· Writing an explication of a poem 

· Elements of poetry

· Explication of a poem

· Writing about poetry
· SOAPST

Writing: Chapter 32 writing about literature –Bedford Handbook- Part X
Assessment: analytical essay and timed in-class essay 

Theme 5: Peace/War
Why does war affect people differently?

Is all fair in love and war? Why or Why not?

What are other ways of finding peace?

Read Chapter 14 & 17 – note taking, summarizing, paraphrasing

· Choice of Diction: Specific and concrete, general and abstract

· Levels of diction

· Special types of diction

· Syntax

· Denotation and connotation

· Types of imagery

·  Metaphor and simile: the major figures of speech

Literature:

The Things They Carried by Tim O’brien
“next to of course god america, I” by E.E Cummings pg 648 Question 1 pg 648

“Let America Be America” pg 818 Questions 3 and 4 pg 820
“Soldier’s Home” pg 319 Questions 2 and 3 pg 324

“Auschwitz” by Salcatore Quasimodo pgs781-782 Question 3 pg 782

“Hawk” by Stephen Dunn pg 898 Question 3 pg 900

Read Chapter 18 – note taking, summarizing, paraphrasing

· Tone, choice and response

Read Chapter 21 – note taking, summarizing, paraphrasing



- Symbolism and meaning

Assesment: Analytical Paper/Presentation
Genre 6: Mythology
Chapter 22 – note taking, summarizing, paraphrasing

· Mythology as an explanation of how things are

Literature:

“Icarus” by Edward Field pgs 938-939 Question 3 pg 939

“Waiting for Icarus” by Muriel Rukeyser pgs939-940 Question 3 pg 940

“Landscape with the Fall of Icarus” by William Carlos William pg 941Question 3 pg 942

“Bereuse” by Amy Clampitt pg 943Question 3 pg 943

“Hunting the Phoenix” by Denise Levertov pg 944 Question 2 pg 944

“The Phoenix Again” by May Sarton pgs 944-945 Question 1 pg 954

“Odysseus Siren Song” pg 929

“Penelope’s Song” pg 932

“Odysseus” pg 931

“Flight-063” pg 937

“To a Friend Whose Work Has Come to Triumph” pg 940

Read Chapter 23 – Note taking, summarizing, paraphrasing 

· meaning, power, and poetic thought

· issues in determining the meaning of poems

· meaning and poetic techniques

· the power of literature in societies

Assessment: Timed in class essay/Project
Author 7: Shakespeare
Read Chapter 26 –The Dramatic Vision

· Drama as Literature

· Language, Imagery, and Style

· Characters

· Action, Conflict and Plot

· Structure – All elements

· POV

· Tone and Atmosphere

· Symbolism and Allegory

· Theme

· Performance by actors

· Sets/lighting/costumes

· Reading plays

Read Chapter 27 – The Tragic Vision: Affirmation through Loss – read/identify important terms

· Tragedy 

· Aristotle and The Nature of Tragedy

Literature:

Othello

“Sonnet 130: My Mistress’ Eyes Are Nothing Like the Sun” pg 718 Questions 1,4,5 pg 719
“Sonnets 18: Shall I Compare Thee to a Summer’s Day?” pgs 746 Questions 1 and 3 pg 746
“Sonnet 30: When to the Sessions of Sweet Silent Thought” pg 746-747 Questions 1 and 4 pg 747

“Sonnet 116: Let Me Not to the Marriage of True Minds”pg 852 Questions 1,3, and 4 pg 852
Assessment: Out of class essay and Group Project
After the AP Exam: Illustration vs Text in Children’s Literature
We will be taking many practice tests/quizzes to prepare for the AP Exam.
Preparing for the test
           Review of test taking strategies

· Close Reading

· Analysis

· Practice tests and review
· Peer evaluation of writing using AP rubric
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